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Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Boston University, founded in 1839, is an internationally recognized institution of hir' r 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, al 
with a number of multi-disciplinary centers and institutes that are central to the scho01 
research and teaching mission. 
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The 47th event in the 2009-10 season 
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Stephen Paulus 
(b. 1949) 
Tarik O'Regan 
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Leonard Bernstein 
(1918-1990) 
"Ring out, wild bells," from The Passing of the 
Year 
Poemas de Amor 
I. Sofiaba 
II. De tu cama a la mia 
Kira Winter, soprano 
III. Pasas por mi calle 
IV. Si lo dicen, digan 
V. Mano a mano 
-Intermission-
Triptych 
I. Threnody 
II. As We Remember Them 
III. From Heaven Distilled a Clemency 
Meredeth Kelly, soprano 
Chichester Psalms 
I. Psalm 108:2, Psalm 100 
II. Psalm 23, Psalm 2:1-
Jimmy Miotto, treble 
III. Psalm 131, Psalm 133:1 
Lea Madda, soprano 
Belinda Paige, alto 
Christopher Maher, tenor 
Justin Werner, bass 
Ann Howard Jones, director of .choral activities 
Dr. Ann Howard Jones is a professor of music and Director of Choral Activitieb ~. 
Boston University. Recognized for her expertise in conducting technique, choral . 
and vocal pedagogy, rehearsal procedures and performance prat tice, Dr. Jones has 
delivered presentations at the national convention of the Music Educators National 
Conference and lectured on rehearsal techniques at the International Federation of 
Choral Music Symposium. She has been a guest faculty member at the universities 
of Missouri, Miami, Drake, San Diego State, Missouri at Kansas City, Michigan State 
and North Texas. She delivered a lecture on score preparation for a professional train-
ing workshop at Carnegie Hall, and the following year she was invited to prepare the 
chorus for Charles Dutoit's performance of Stravinsky, Poulenc and Faure at Carnegie 
Hall. She was invited by Chorus America to lead a workshop for conductors of chil-
dren's choruses on the campus of Northwestern University and in San Francisco with 
the San Francisco Girls Chorus, and she was invited to lecture on vocal technique in 
the choral rehearsal at Juilliard. Dr. Jones has also conducted the Mormon Tabernacle 
Choir in live broadcasts. She has served on panels for the Chorus America National 
Convention in Washington, D.C. and for the Conductors Guild. 
Equally acclaimed as a conductor, her guest conducting appearances have included 
many all state, district, regional and festival choruses. She has conducted the Bos-
ton University Symphony Orchestra and Symphonic Chorus in the Verdi Requiem 
in Symphony Hall, which the Boston Globe called "stirring" and "memorable." Dr. 
Jones conducted the Buffalo Philharmonic Orchestra and Chorus, the Boston Univer-
sity Symphonic Chorus and Orchestra's performance of Britten's War Requiem for the 
2004 Eastern Division Convention of the American Choral Directors Association, and 
the 2006 BU Symphonic Chorus and Orchestra performance of Vaughan Williams' 
Dona Nobis Pacem in Carnegie Hall for the inauguration of Robert Brown, the current 
president of Boston University. 
Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Ori 
tra from 1984 to 1998, where she was closely associated with the late Robert Shaw, 
Music Director Emeritus and Conductor Laureate. She was the first Conductor of the 
Atlanta Symphony Youth Chorus. She served as Musical Assistant with the Robert 
Shaw Chamber Singers and Festival Singers, whose performances led to numerous 
recordings on TELARC and critical acclaim at Carnegie Hall. As one of the organiz-
ers of the Robert Shaw Institute, she assisted Mr. Shaw in the musical preparations 
for the Institute, which rehearsed, performed and recorded in France from 1988 to 
1994. 
Among the awards Dr. Jones has received are Boston University's coveted Metcalf 
Award for Excellence in Teaching, an award based on peer evaluation of work in the 
classroom and student letters of support, and an invitation to lecture for the Lilly 
Foundation's conference on the humanities. 
In March of 2009, she conducted chorus and orchestra in the Vaughan Williams Dona 
Nobis Pacem and Cenotaph, a premiere by Dominick Argento, at the National Conven-
tion of American Choral Directors Association in Oklahoma City. 
Justin Thomas Blackwell, organ 
- -. 
·( 
0~: · and conductor Justin Thomas Blackwell received his Bachelor's degree in 
ort, erformance from Furman University (Greenville, SC) in 2005, and is currently 
pursuing a Master's degree in choral conducting at Boston University. He currently 
serves as the Associate Director of Music at Boston University's Marsh Chapel, the 
Associate Music Director of the Back Bay Chorale, and accompanist and assistant 
conductor of both the Boston University Chamber Chorus and the Boston University 
Symphonic Chorus. He began his musical studies at the age of five in his home city of 
Charleston, South Carolina. 
While at Furman University (B.M., 2005), Mr. Blackwell served at various times as 
accompanist and associate conductor of every major university choral ensemble. 
In addition to accompanying these choirs in rehearsal, he also regularly collabo-
rated with the Furman Symphony Orchestra as a keyboardist in the performances 
of choral/orchestral works. As a recitalist, Mr. Blackwell was honored to be the first 
student to perform on the new Hartness Organ (C. B. Fisk, Op. 121, 2004), Furman's 
stunning 3-maunal, 54-rank tracker action organ, an instrument that has received 
national praise since its installation. Recordings he made as organist with the Furman 
choral ensembles have been broadcast over both South Carolina Public Radio and the 
National Public Radio program "Pipedreams." 
Mr. Blackwell was appointed to the position of Associate Director of Music at Marsh 
Chapel in the summer of 2007. Prior to that, he served as Marsh Chapel's Assistant 
Organist and Choirmaster. As principal organist for the regionally broadcast services, 
he can be heard weekly in the Boston area on the local NPR station, as well on the 
web through Marsh Chapel's weekly podcast. Mr. Blackwell also serves as the princi-
pal organist for the Marsh Chapel Collegium, Marsh Chapel's resident orchestra. As 
a m0~er of the Collegium, he has been privileged to add some of the great Baroque 
rd orks to his repertoire, including Bach's Magnificat, BWV 243, St. John Pas-
sil 245, and Easter Oratorio, BWV 249, Handel's Saul and Solomon, Buxtehude's 
Men ra Jesu Nastri, and about a dozen Bach cantatas performed as part of Marsh 
Chapel's annual Bach Cantata series. In his work with the Back Bay Chorale, he has 
performed as continua organist in concerts of Monteverdi's Vespro della Beata Vergine 
1610 and Bach's St. Matthew Passion, BWV 244 as well as concert organist for Bern-
stein's Chichester Psalms. In the autumn of 2006, he performed the solo organ version 
of Durufle's Requiem, Op. 9 with the Boston University Choruses, and in the autumn 
of 2007, Mr. Blackwell made his debut in Boston's Symphony Hall as organist for 
Charles Ives' setting of Psalm 90 with the same ensemble. 
For the past three years, Mr. Blackwell has made appearances with the Charlotte 
Symphony Orchestra as organist for their annual performance of Handel's Messiah. 
In the coming season, he will appear twice more with the Charlotte Symphony, once 
a.s continua organist in a performance of Handel's Saul in February, and again as 
a pianist in a performance of Orff's Carmina Burana in May. Mr. Blackwell has also 
made several appearances with the Piccolo Spoleto Festival in Charleston, SC: once 
as musical director for the musical Forever Plaid (2002), once in a solo organ recital 
(2004), and most recently as organist in the Charlotte Symphony Orchestra Cham-
ber Singer's performance of Schiitz's Musicalische Exequien. Mr. Blackwell spends his 
summers at the Tanglewood complex in Lenox, MA, where he works with the Boston 
University Tanglewood Institute as Assistant Conductor of the choruses and tea"1- r 
of music theory. 
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Meredeth Kelly, soprano 
Soprano, Meredeth Kelly is currently a second-year Master's student at Boston 
University. In 2008, she received her undergraduate degree in Music Performance 
from Southern Methodist University in Dallas, Texas. She is a student of Professor 
Penelope Bitzas. 
Jimmy Miotto 
Jimmy Miotto is a 12 year old ninth grader from Northborough, Massachusetts. Jim-
my has been singing with the Worcester Childrens Chorus for one year. Previously he 
was a member of the Boston Childrens Chorus Lyric Choir. He has held such featured 
roles as Tiny Tim, Winthrop Paroo, and Louis Leonowens in community theatre 
musical productions throughout Eastern and Central Massachusetts. He is a trumpet 
player with the Junior Massachusetts Wind Ensemble at the New England Conserva-
tory. Jimmy is an avid reader, tennis player, and Boy Scout and recently appeared as 
a contestant on Jeopardy! Kids Week. 
Texts and Translations 
"Ring out, wild bells," from The Passing of the Year 
0 Earth, 0 Earth, return! 
Ring out, wild bells, to the wild sky, 
The flying cloud, the frosty light: 
The year is dying in the night; 
Ring out, wild bells and let him die. 
Ring out the old, ring in the new, 
Ring, happy bells, across the snow: 
The year is going, let him go; 
Ring out the false, ring in the true. 
Ring out the grief that saps the mind, 
For those that here we see no more; 
Ring out the feud of rich and poor, 
Ring in redress to all mankind. 
Ring out the want, the care, the sin, 
The ~- · ess coldness of the time; 
•I 
Rin. , ring out my mournful rhymes, 
Bu'. the fuller minstrel in. 
Ring out old shapes of foul disease; 
Ring out the narrowing lust of gold; 
Ring out the thousand wars of old, 
Ring in the thousand years of peace. 
-Alfred, Lord Tennyson 
Poemas de Amor 
16th century Spanish, Anonymous 
I. Sofiaba 
Sofiaba yo que tenia 
alegre mi coraz6n, 
mas a la fe, madre mia, 
quelossuenos,suenosson. 
II. De tu cama a la mia 
De tu cama a la mia 
pasa un varquillo; 
advenrurate y pasa, 
mm:ena mia. 
I 
111.'.1. sas por mi calle 
Pasas por mi calle, 
no me quieres ver; 
coraz6n de acero 
debes de tener. 
IV. Si lo dicen, digan 
Si lo dicen, digan, 
alma mia, 
si lo dicen, digan. 
Dicen que vos quiero 
y por VOS me muero; 
dicho es verdadero, 
alma mia, 
si lo dicen, digan. 
I dreamt 
that my heart was happy, 
but by my faith, Mother, 
dreams are just dreams. 
There's a boat sailing 
from your bed to mine; 
take a chance and come over, 
my sunburnt lover. 
You pass down my street 
but won't look my way; 
you must have 
a heart of steel. 
If they say it, let them, 
dear soul, 
if they say it, let them, 
They say I love you 
to death; 
true enough, 
dear soul, 
if they say it, let them. 
V. Mano a mano 
Mano a mano los dos amores, 
mano amano. 
El galan y la galena 
ambos vuelven el agua clara, 
manoamano. 
Triptych 
I. Threnody 
Hand in hand the two lovers, 
hand in hand. 
The young man ap.d his girl, 
they turn the water to light, 
hand in hand. 
When death takes off the mask, [we] will know one another, 
though diverse liveries [we] wear here make [us] strangers. 
- William Penn 
Tremblest thou when my face appears 
To thee? Wherefore thy dreadful fears? 
Be easy, friend; 'tis thy truest gain 
To be far away from the sons of men. 
I offer a couch to give thee ease: 
Shall dreamless slumber so much displease? 
- Muhammad Raj ab Al-Bayoumi 
To see a World in a Grain of Sand, 
And a Heaven in a Wild Flower, 
Hold Infinity in the palm of your hand, 
And Eternity in an hour. 
- William Blake 
Behold, how good and how pleasant it is 
for [people] to dwell together in unity. 
-Psalm 133 
II. As We Remember Them 
In the rising of the sun and at its going down, we remember them. 
In the blowing of the wind and in the chill of winter, we remember them. 
In the opening buds and in the rebirth of spring, we remember them. 
In the blueness of the sky and in the warmth of summer, we remember them. 
In the rustling of the leaves and in the beauty of autumn, we remember them. 
When [we're] weary and in need of strength, we remember them. 
When [we're] lost and sick at heart, we remember them. 
So long as we live, they too shall live, for they are part of us, 
As we remember them. 
- Roland B. Gittelsohn 
And the Heav'nly Quire stood mute, 
And silence was in Heav'n. 
- John Milton 
III. From Heaven Distilled a Clemency 
Eac-r ll arise in the place where their life [spirit] departs. 
,. -Indian Bundahishn (ninth century) 
[So] Why then should I be afraid? I shall die once again to rise an angel blest. 
-Mathwani of Jalalu-'d'Din Rumi (thirteenth century) 
Our birth is but a sleep and a forgetting; 
The Soul that rises with us, our life's Star, 
Hath had elsewhere its setting. 
And cometh from afar. 
- William Wordsworth 
Calm fell . From heaven distilled a clemency; 
There was peace on earth, and silence in the sky. 
- Thomas Hardy 
Chichester Psalms 
I. 
Urah, hanevel, v'chinor! 
A-irah shachar! 
H! 'Adonai kol ha'arets. 
Iv' t Adonai b'sirncha. 
Bo-. fanav bir'nanah. 
D'u ki Adonai Hu Elohim. 
Hu asanu, v'lo anachnu. 
Arno v'tson rnar'ito. 
Bo-u sh'arav b'todah, 
Chatseirotav bit'hilah, 
Hodu lo, bar' chu sh'rno. 
Ki tov Adonai, l'olarn chas'do, 
V'ad dor vador ernunato. 
Awake, psaltery and harp: 
I will rouse the dawn! 
Psalm 108, verse 2 
Make a joyful noise unto the Lord all ye lands. 
Serve the Lord with gladness. 
Corne before His presence with singing. 
Know ye that the Lord, He is God. 
It is He that hath made us, and not we ourselves. 
We are His people and the sheep of His pasture. 
. Enter into His gates with thanksgiving, 
And into His courts with praise. 
Be thankful unto Hirn, and bless His name. 
For the Lord is good, His mercy is everlasting, 
And His truth endureth to all generations. 
Psalm 100 
II. 
Adonai ro-i, lo eschar. 
Bin'ot deshe yarbitseini, 
Al mei m'nuhot y'nachaleini, 
Naf'shi y'shovev, 
Yancheini b'ma'aglei tsedek, 
L'ma'an sh'mo. 
Garn ki eilech 
B' gei tsalmavet, 
Lo ira ra, 
Ki Atah imadi. 
Shiv't' cha umishan'techa 
Hemah y'nachamuni. 
Lamah rag'shu goyim 
Ul'umim yeh'gu rik? 
Yit'yats'vu malchei erets, 
V'roznim nos'du yahad 
Al Adonai v'al m'shicho. 
N'natkah et mos'roteimo, 
V'nashlichah 
mimenu avoteimo. 
Yoshev bashamayim 
Yis' chak, Adonai 
Yil'ag lamo! 
Ta'aroch l'fanai shulchan 
Neged tsor'rai 
Dishanta vashemen roshi 
Cosi r'vayah. 
Ach tov vahesed 
Yird' funi kol y'mei chayai, 
V'shav'ti b'veit Adonai 
L'orech yamim. 
The Lord is my shepherd, I shall not war \Ji 
He maketh me to lie down in green pash.. }1\J 
He leadeth me beside the ~till waters, · 
I 
He resoreth my soul, . 
He leadeth me in the paths oj righteousness, 
For His name's sake. ·' 
Yea, though I walk 
Through the valley of the shadow of death, 
I will fear no evil, 
For Thou art with me. 
Thy rod and Thy staff 
They comfort me. 
Psalm 23, verses 1-4 
Why do the nations rage, 
And the people imagine a vain thing? 
The kings of the earth set themselves, 
And the rulers take counsel together 
Against the Lord and against His anointed. 
Saying, let us break their bands asunder, 
And cast away their cords from us. 
He that sitteth in the heavens 
Shall laugh, and the Lord 
Shall have them in derision! 
Psalm 2, verses 1-4 
Thou preparest a table before me 
In the presence of mine enemies, 
Thou anointest my head with oil, 
My cup runneth over. 
Surely goodness and mercy 
Shall follow me all the Days of my life, 
And I will dwell in the house of the Lord 
Forever. 
Psalm 23, verses 5-6 
\ 
.I 
l 
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III. 
Pr i, Adonai, 
T· ah libi, 
\, .Jramu einai, 
V'lo hilachti 
Vig'dolot uv'nifiaot 
Mimeni. 
Im lo shiviti 
V'domam'ti, 
Naf'shi k'gamul alei imo, 
Kagamul alai naf'shi. 
Yahel Yis'rael el Adonai 
Me'atah v'ad olam. 
Hineh mah tov, 
Umahnaim, 
Shevetachim 
Garn yachad. 
Program Notes 
Lord, Lord, 
My heart is not haughty, 
Nor mine eyes lofty, 
Neither do I exercise myself 
In great matters or in things 
Too wonderful for me. 
Surely I have calmed 
And quieted myself, 
As a child that is weaned of his mother, 
My soul is even as a weaned child . 
Let Israel hope in the Lord 
From henceforth and forever. 
Psalm 131 
Behold how good, 
And how pleasant it is, 
For brethren to dwell 
Together in unity. 
Psalm 133, verse 1 
"J out, wild bells," from The Passing of the Year 
Bri.. composer Jonathan Dove is consistently acclaimed for his extensive cata-
logue of choral works and operas. His anthem, The Three Kings, was composed 
on a commission from King's College for the annual service of Lessons and Car-
ols. He has been commissioned for numerous special celebrations, including the 
Purcell Tercentenary, the Mozart Bicentenary, and the official United Kingdom 
Millennium celebrations . 
"Ring out, wild bells" is the final movement of the seven-movement choral cycle 
for double choir and piano, The Passing of the Year. The texts of the cycle are from 
a variety of poets, including William Blake, Emily Dickinson and Thomas Nash; 
Alfred, Lord Tennyson's verses on the coming of the New Year are reserved for 
the finale . The Passing of the Year was commissioned by the London Symphony 
Chorus and premiered at the Barbican Centre, London, on March 18, 2000. 
-Nathan Zullinger 
Poemas de Amor 
Stephen Paulus is that rarest of creature in American classical music: a con. 
who makes his living entirely from composing, without the eed to teach o~ 
perform to supplement his income. He has a solid reputation.as a composer .for 
the opera stage-his 1982 The Postman Always Rings Twice has 9een frequently 
staged and highly acclaimed-and his orchestral works have ·been performed by 
the New York Philharmonic and other major ensembles. But it is as a composer 
of choral music that Stephen Paulus has achieved the greatest success. He was 
a frequent collaborator with the now-defunct Dale Warland Singers, a profes-
sional chamber choir based in Paulus's own Minneapolis. Paulus's compositional 
style is uniquely suited to choirs: lyrical, singable melodies; consonant, accessible 
harmonies, Poemas de Amor is a very recent work by Paulus, scored for mixed 
chorus and percussion. Each movement focuses on a different percussion timbre, 
with each sonority carefully chosen to reflect the nature of the specific text. The 
marimba and vibraphone of the first movement give a rhythmic, ebullient touch. 
In the second movement, orchestral chimes recall distant evening church bells; 
the gentle dissonances of the choral parts yield a calm, nocturnal atmosphere. 
The third movement calls for unpitched percussion, that is, instruments that do 
not produce a specific pitch. Ratchet, bongos, tom-toms and woodblocks help to 
emphasize the heartless nature of the speaker's intended. Only the fourth move-
ment omits percussion entirely, in a slow, heartfelt confession of love. Percussion 
features little in the fifth movement, which begins with small metallic wind 
chimes but ends with larger orchestral chimes. The stark difference between 
these sonorities perhaps illustrates "the young man and his girl." The text is 
handled very adeptly in this movement: "Mano a mano" ("hand in hand") is 
initially assigned to pairs of altos, moving always closely together in thirds. 
Triptych 
Triptych represents the concatenation and re-orchestration of two extant works. 
Movement I was commissioned with funds from The RVW Trust for the inau-
gural concert of the Choir of London conducted by Jeremy Summerly in Christ 
Church, Spitalfields on 18th December, 2004; the work, premiered as Threnody, 
was subsequently toured by the Choir to Jerusalem and the West Bank from 
19th-26th December, 2004. Movements II and III, commissioned by Portsmouth 
Grammar School with financial support from the PRS Foundation, were pre-
miered as And There Was a Great Calm in a contiguous version for lower strings 
and upper voices by the Portsmouth Grammar School Chamber Choir and the 
London Mozart Players in a concert at Portsmouth Anglican Cathedral on 13th 
November, 2005 conducted by Nicolae Moldoveanu. The title of this latter section 
is taken from Thomas Hardy's poem of the same name, written at the signing of 
the Armistice on 11th November, 1918; a couplet from which is set, in a moment 
of tranquillity, in the final movement. 
Relatively new to living in New York, I am much more aware of the independent, 
vib1i' ltural plurality that exists today; it's probably the single most dazzling 
fac·; e City and is largely responsible for the infamous "edginess" that per-
vaC:. aily life there. With this in mind, I set to work on Threnody (movement I 
here) in 2004; I wanted to write something that was relevant to the Israeli/Pales-
tinian issue without losing that City "edge" . The texts, in English, are excerpted 
from a variety of sources: William Penn, William Blake, the Psalms of David and 
Muhammad Rajab Al-Bayoumi, an Egyptian poet of the early twentieth-century. 
Fast and rhythmically influenced by the music of North Africa in its syncopations, 
this movement was the first composition that evolved entirely from my New York 
perspective. From the moment that the commission for And There Was a Great Calm 
(movements II & Ill here) was offered, I knew the piece I was about to embark 
upon would end up being linked with Threnody in some way. I realized that what I 
had been aiming for in Threnody served as a template for this new piece, originally 
composed for a Remembrance Sunday concert. Musical works connected with 
commemoration or memorials are often suitably pensive and slow; I wanted to start 
with that concept, but to bring in some of the relentless urban rhythms that had 
been such a large influence on my life in the preceding two years. The result is that 
the second movement is quiet and gentle (amoment of recollection), while the final 
movement is much faster and vibrant, returning to a more openly elated rendering 
of the start of Triptych (the texts here dealing with transmigration and the future) . 
I gratefully acknowledge the assistance of Bruce Ruben and Judith Clurman, as well 
as that of my parents, with the collation of the texts. 
Ch .. ter Psalms 
- Tarik O'Regan 
New York, February 2006 
Leonard Bernstein (1918-1990) relinquished his conducting duties at the New York 
Philharmonic for fifteen months, saying that he needed to recover from the shock 
and sadness over the assassination of John F. Kennedy. In 1965, during this sabbati-
cal year, Reverend Walter Hussey of Chichester Cathedral in England asked Bern-
stein to compose a piece for the summer music festival of the Chichester, Salisbury 
and Winchester Cathedral choirs. He accepted the commission, and Hussey accepted 
r Bernstein's one condition-that the Psalms be sung in Hebrew. Bernstein's original 
conception was for brass, harp, a large string section and extensive percussion, but 
he later produced a reduced and more practical arrangement for organ, harp and 
percussion. Bernstein wrote these verses about his composition for the New York 
Times: 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
~ )MING EVENTS AND PERFORMANCES 
Thursday, November 19, 7:30pm The Two Composers 
Ketty Nez, piano 
Marc Berger, viola 
Marshall Room 
Thursday, November 19, 7:30pm Boston University Wind Ensemble 
David Martins, conductor 
Terry Everson, trumpet 
Tsai Performance Center 
Monday, November 23, 7:30pm 
Thursday, December 3, 7:30pm 
December 5, 6, 7:30pm 
Mon ay, December 7, 7:30pm 
Faculty Recital Series 
Simon Estes, bass-baritone 
Tsai Performance Center 
World Music Concert 
Room 167 
Winter Opera Program 
Boston University Opera Institute, 
Opera Theatre and Opera Workshop 
Concert Hall 
Boston University Chamber Orchestra 
Zachary Bruno, Richard Cornell, 
and Genevieve Leclair, conductors 
Concert Hall 
Tuesday, December 8, 7:30pm Boston University Symphony Orchestra 
David Hoose and Tiffany Chang, conductors 
Edwin Barker, double bass 
Tsai Performance Center 
For more information on our events, please contact the School of Music office at (617) 353-3341. 
Sign up for the CFA E-calendar at www.bu.edu/cfa/events 
Room 167, 855 Commonwealth Avenue 
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ST Renee Krimsier flute 
St Don Lucas trombo11e • 
Ed"" ·· arker double bass• Richard Menaul hom 
Cathy Basrak viola Suzanne Nelsen bassoon 
Bonnie Black pedagogy• Craig Nordstrom, clarinet 
Lynn Chang violin Elizabeth Ostlingflute 
Jules Eskin cello Ken Radnofsky saxophone 
Edward Gazouleas viola Richard Ranti bassoon 
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Michael Zaretsky viola Shiela Kibbe • 
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Laura Ahlbeck oboe Peter Sykes • 
Ken Amis tuba 
Jennifer Bill saxophone VOICE 
Peter Chapman trumpet Michelle Alexander 
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' These psalms are a simple and modest affair, 
Tonal and tuneful and somewhat square, 
Certain to sicken a stout John Cager 
With its tonics and triads in E-flat major. 
But there it stands the result of my pondering, 
Two long months of avant-garde wandering-· 
My youngest child, old-fashioned and sweet. 
And he stands on his own two tonal feet. 
It seems that, after a year of artistic wandering and soul searching, Bernstein had 
ended up rather close to home. His strong Jewish roots, his love of jazz and popular 
music that had reached its pinnacle in West Side Story, and his heightened, almost 
exaggerated sense of allegory and drama all coalesce in the Chichester Psalms. A ma-
jestic introduction relays the message of Psalm 108, "Awake, psaltery and harp," and 
immediately gives way to a setting of Psalm 100 as an energetic dance in a regular 
pattern of irregular meters. In the score, Bernstein asks that this section be performed 
"boisterously" and "with joy." The second movement, a setting of Psalm 23, begins 
with harp and solo voice (either boy soprano or counter-tenor) as an evocation of 
David, the young shepherd sounding his lyre. Women's voices respond, and echo 
the comforting words of the solo voice of the psalmist. The tenors and basses shatter 
this pastoral mood with a ferocious and percussive statement of Psalm 2, "Why do 
the nations rage," and Psalms 23 and 2 collide in an explosion, wherein the women 
are directed by the composer to sing "blissfully unaware of threat." Although the 
movement ends optimistically, an ominous specter of war persists in its eerie post-
lude. The third movement opens with an agitated, harrowing incarnation of the first 
movement's introit, here in the form of an extended organ prelude. Ultimately, quiet 
ecstasy permeates this music that, in uneven meter, gently cradles us in arms r' 
mility. Chichester Psalms closes with yet another transformation of the introd\ n, 
this time an a cappella otherworldly prayer for peace, "Behold how good an w 
pleasant it is for brethren to dwell together in unity." 
-Amy Lieberman 
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